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My work references the idea of transcendence.  By transcendence we often mean those unexpected, inexplicable and lovely feelings of exaltation that lift us into a ‘better’ and even more ‘real’ dimension.’ I can’t help wondering about how transcendence seems to signify deeper and higher rhythms in the world. I can’t help thinking about how people think about it. If transcendence is real, does this mean there is a hidden order in life? Is transcendence unknowable? If we search for it, do we journey in real hope or are we resigned to transient experiences? 

We all look at the world with eyes tuned by our hearts and minds. Our worldviews are ciphers for many differing ideas about transcendence. As for me, I have found over and over that the mysteries of what cannot be seen are linked to the presence of God’s boundless grace and mercy. This leads me to explore this proposition: if it is true we live and move and have our being in God, then transcendence is a gift from him.

Essentially, my monoprints and paintings are landscapes of the heart, the mind and the spirit tuned to this proposition. These are works about hope. In them, I deal with some of the same central metaphors of Theistic Christianity that obsessed Colin McMahon - light, water, the cross, and the journey. The shroud, the veil, the paper plane and the ladder are also used to establish dialogue.

The ladder’s archetype is the biblical account of Jacob’s ladder. Water symbolises abundance of the spirit, sustaining us in the journey of grace through what is yet only partially known. Like Rothko, I have used the multiple layering of colour to reference the subconscious. To this I have secured texture and fragmented details to set up tension between what we know and see and are prepared to disclose, and those things that lie unexamined and avoided like unturned stones in the heart.

Tapies knew the power of torn cloth and of the haptic. In my work I employ these to represent the shroud, the wrapped form, and the damaged fragility of our lives. They also speak of the garment of courage in adversity, of dignity, and the passage of light and praise through what is too valuable to discard. 

The processes of the monoprints are deeply analogous to the sensory modes of spirituality -often less predictable than first imagined. LikeTapies, I want to demonstrate the spiritual weight of palimpsest. Multiple layers of colour and form and erasure combine to create new meanings. Inherent in the monoprint process then, is the reminder that what we have left behind is never entirely lost. Both the creative process and the interpretation of the work leave room for spontaneity, for intuition, for play, for physical and mental exhaustion, for ‘mistakes’ to be redeemed or rejoiced upon, and for memory to slide from one association to another.

The small paintings act like film stills. I have juxtaposed glimpses, incomplete narratives, and reconfigured icons as deliberate clues to the puzzle of transcendence within a Theistic worldview. In my mind’s eye, I am playing with the blending of Theistic codes and dichotomies - with poverty and abundance of the human spirit, the banal and the sublime, hope and despair, historicity and ambiguity, the carving of light and the subtraction of darkness, with doubt and certainty, negation and promise, and with the now and the not yet.

Yet for all this I’d be blessed if I could always explain what my work means. Sometimes we can see what cannot be seen, and hear what can’t be heard. There are still things we feel and know about transcendence that none of can explain. As Blaise Pascal said, ‘The heart has its reasons, which are unknown to reason.’

